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that their nearly opposite meanings, "continuative" and "separating,""are
not contradictory" (260) because in fact all these words actually do is
"identify topics and individuals about whom something new is going
to be introduced" (260), much as aih6s itself does. In fact, the possible
etymological relationship is irrelevant to Bonifazi' s main argument and could
have been omitted. The weak conclusion that these words are discourse
markers, with more functional than lexical meaning, is not really a surprise.
The discussion of these words as Wackernagel-type clitics is also rather
confused. These two chapters add little to our sense of this group of words.
The readings of particular passages are sometimes useful, and the
distinction Bonifazi finds between Odysseus as aVT6S and as EKETvos does
show us something new about the text. On the whole, though, the book is
not well argued. Certainly discourse is a major area in Greek linguistics, but
the present book is not the strongest recent contribution in this subfield.
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Matthew Wright, The Comedian as Critic. Greek Old Comedy and Poetics.
London: Bristol Classical Press, 2012. Pp. xi+ 238. Cloth (ISBN 978-1-78093029-9) $120.00.
Wright argues that the works of Old Comedy allow us to form a
reasonable sense of the literary taste of educated Athenians capable of
appreciating their complex intertextual productions. As such, comedy on
this view represents the best source for Greek literary criticism before Plato
and Aristotle. As one might expect, Aristophanes is made to do much of the
heavy lifting in such a study, but Wright shows an impressive familiarity
with the fragments of Aristophanes and his rivals. The result is a study that
is dense and demanding, but leavened by Wright's clear writing and full of
important insights into the mentalities and techniques of comic poetics.
Central to the elaboration of the book's general thesis are a number
of claims about the historicity of comic representations, discussed in the
first chapter but reiterated often. Although the plays make numerous
autobiographical references and direct claims about the lives of other writers,
Wright correctly distrusts them as potentially ironical: "Everything in comedy,
including anything that seems to be an authorial claim or a programmatic
statement, is to be imagined as being inside 'quotation marks"' (10, emphasis
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Wright).
This skepticism extends in the second chapter, which is also the
most controversial. Wright argues that despite the many fond expressions
of hope for victory, and the equally frequent bits of outrage thrown out
at the execrable taste of the audience and erroneous standards of the
judges, the poets themselves put a relatively low value on winning the
comic competitions, their primary concern being the approval of their
target audiences, for example, the men referred to at Clouds 528 "whom
it is a pleasure even to mention." Particularly interesting in this context is
Wright's use of Pierre Bourdieu's analysis of contemporary prize and antiprize cultures to explain how fifth-century comic writers could balance
a thoroughly competitive spirit with_ a relative lack of interest in the final
outcomes. I am not completely persuaded by this line of argument. Evidence
is extremely spotty for how Athens selected which poets would present
plays, what the logistics of judging were, and whether or not precise
criteria existed to guide the judges. Still, Wright's picture of writers largely
indifferent to the outcome of these contests is a stimulating look at an old
problem.
The critical position of the Greek comic writers, in Wright's view, is
not a set of fixed criteria, as it might appear to be on the basis of the types
of claims made by Aristophanes and others about the novelty of their
own works up against the sad, derivative character of their opponents'.
Rather, the idea of novelty itself is the subject of numerous contradictory
representations. In chapter 3 Wright surveys the discourse of kainotes in
comedy and elsewhere. He finds the attitudes to newness in comedy to
be thoroughly ambivalent, ranging from the ironic self-proclamations of
originality found throughout comedy to the suspicions of novelty that
accompany references to cultural interlopers like the poets of the new
dithyramb. The result is that newness itself is less a temporal marker than a
rhetorical tool, what Wright calls "a problematic, negotiable category within
literary-critical thought" (99). The idea of critical categories, the rhetorical
use of which supersedes their formal or descriptive use, introduces an
important concept in Wright's understanding of comic criticism, one that he
uses to important effect in chapter 4. Chapter 3 concludes with a substantial
appendix called "Old Jokes in Frogs," which attempts to catalogue jokes
in Frogs for which there is an identifiable parallel in Aristophanes or
elsewhere. In one sense this is unnecessary, since most readers of Frogs will
take Xanthias and Dionysus at their word that the sort of joke that Xanthias
proposes to tell (Tt Twv eiw86Twv, 1) displays no particular originality. At

217

the same time, it is useful to see just to what degree Aristophanes chooses to
trumpet claims to novelty, such as those expressed in the parabasis to Clouds,
while cheerfully warming up the audience with coy evocations of wellworn jokes. The appendix also illustrates another aspect of Wright's work:
his evident love of lists, a feature that is bound to be appreciated by readers
interested in pursuing his ideas further.
Chapter 4 extends Wright's analysis of the rhetorical nature of the comic
critical lexicon. It is organized by the various metaphorical complexes used
by comic writers to talk about literature: temperature, air, atmosphere, and
weather, craft and construction, bodily functions, art and life, drink, and
food. What is striking about these complexes of images, as Wright points
out, is the vagueness of the metaphors. What \j/VXPOS means when applied
to the work of Aristophanes' contemporary Theognis has long perplexed
readers of Aristophanes, but this is only one of many metaphors for which
the terms of the implied comparison turn out to be obscure. The orientation
of the criticism appears to be stylistic for the most part, and may well be
tailored to appeal to the social tastes of target audiences. At the same time,
it is possible that many metaphors are not to be understood as significant
in themselves but only as one term of a system based on opposition. Thus,
by characterizing Pherecrates' comedy as filling food, the speaker of fr. 101
says little about that play' s specific qualities and much more either about its
"heartiness," in contrast to the small portions served up by his rivals, or its
unpretentious simplicity, up against their effeteness (130).
Chapter 5 looks at the comic poets as readers of their own texts and
those of others. Wright uses the term "readers" polemically (141), for
he imagines that a comic theater characterized by intense and detailed
intertextual relationships can only emerge in its full complexity after
leisurely perusal of a text. Its consumption, therefore, cannot be limited to
the fleeting moments of its performance. This view seems sensible to me,
although most of the evidence for it will be indirect. For Wright, in addition,
this expectation of rereading gives further support to the idea developed
earlier in the book of writers not taking the results of the competition all
that seriously since their target audience only partially corresponded to the
bodies in the theater. Indeed, the complexities that Wright and other scholars
have detected in the way comedy relates and responds to the Greek poetic
tradition are too compelling to ignore. We might imagine their audience not
to be coeval with the age of Old Comedy in large part, but to be constituted
by readers for whom time reveals ever-new facets of an author's work. This
is the concept of "great time," as Bakhtin understood it (Speech Genres and
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Other Late Essays, Austin 1986, 4). Wright encourages us to see comic writers
as playing explicitly to this audience already in the fifth century, however.
I expressed some concerns above about drawing conclusions about a topic
so lacking in direct evidence. At the same time, Wright's treatment of this
provocative thesis makes me willing to rethink what evidence we do have.
This is a book full of interesting ideas, one that scholars and students
should consult often. Unfortunately, at $120 this will be beyond the means
of readers without access to a research library. I hope that the press will do
something to make it available in a more affordable format.
NECJ 40.3 (2013)
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Herodotus' History of the Persian Wars is a long book. As Hamel points
out (2), it runs from five hundred to seven hundred pages, depending
upon the translation. Furthermore, some parts of the History can be boring,
while other parts are obscure, requiring a knowledge of Greek history
and culture to understand them. The purpose of Hamel's book is to make
Herodotus' History more accessible to the first-time reader by taking out
the boring parts and telling the rest of the story in an engaging manner,
providing explanatory notes when needed. The hope is that, after reading
Hamel's book, curious readers will want to read the original, and perhaps
even seek out scholarly discussions of some of the more interesting points
of contention. To encourage this process, Hamel provides a list of available
translations and a bibliography of Herodotean scholarship in the back of the
book.
Hamel's goals are laudable. At a time when fewer and fewer people
have sufficient background to read the Greek and Latin classics with profit
and enjoyment, even in translation, it is incumbent upon classicists to find
ways to make these texts more accessible without damaging their integrity.
For a complex text like Herodotus' History, however, picking the right
excerpts, and presenting them in the right way, in the right translation, with
the just the right amount of explanation and background information is an
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